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Meriem Bennani, Ghariba/Stranger (2017)

RAW QUEENS presents artists Fatima
Mazmouz and Meriem Bennani in this
exhibition which seeks to re-evaluate
perceptions of women in the Arab world,
specifically in Morocco.

Through portraits of contemporary
Moroccan women, RAW QUEENS
questions gender relations, identity,
race and colonialism, inviting us to move
on from Orientalist imagery of the past.
Though the colonial era is supposedly
at an end, Arab women are still often
seen through an Orientalist gaze,
portrayed as docile objects of sexual
desire. Far from the images of harems
and the eroticised scenes staged
by Western artists of the past, the
works of Meriem Bennani and Fatima
Mazmouz come from a different
perspective. They invite the dismantling
of colonial stereotypes, showing a figure
unrecognisable in these depictions, the
Arab woman free from objectification.

RAW QUEENS opens with Mazmouz's
Made in Mode Grossesse: La Danse du

Ventre (Made in Pregnancy Mode: the
Belly Dance) performed and filmed by
Mazmouz whilst pregnant. In the main
room Mazmouz presents new works
created for this exhibition in which
she explores Morocco's Aita tradition
and its bold female performers.
Downstairs, Bennani's film Ghariba/
Stranger, is an intimate and humorous
portrait of a group of women, staged
as a television soap opera. Curator
Yasmina Naji states ‘As a project RAW
QUEENS seeks to open new spaces
for conversations on gender and
popular culture, and to construct new
representations of indigenous figures
of power.

The exhibition is a collaboration
between The Mosaic Rooms and Kulte
Center for Contemporary Art and
Editions, Morocco, and is curated by
Kulte's Director Yasmina Naji. It marks
the UK debut of Casablanca based
Fatima Mazmouz, alongside Moroccan
born and New York based Bennani.
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Fatima Mazmouz, Made in Mode
Grossesse: La Danse du Ventre (Made in
Pregnancy Mode: the Belly Dance) (2009)
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Fatima Mazmouz, Chikhates (2018)
performance photograph

ROOM 2

Fatima Mazmouz, through new photographic
and 3D works, explores the Aita tradition

and the myth of the Aita performers known

as Chikhates. The Chikhates perform the
dances and songs of the centuries old cultural
tradition of the Aita, which is still widely
popular in Morocco today. In these images,
Fatima Mazmouz embodies the Chikha. She
performs against a background pattern

and strength.
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The Chikha is a woman-warrior, fighting
with dance and words, conveying through
her body the tradition of an oral history of
the country. Mazmouz has chosen to
represent the Chikha as the powerful voice
of unruly women, both disturbing and free.
She encourages the viewers to walk and
dance in the steps of the Chikhal!
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Meriem Bennani's multimedia practice
engages with issues of identity related to
femininity, feminism, and the intersection

of religious and secular pop culture in
Morocco. Her video installation Ghariba/
Stranger (2017), presented here, is a playful
and moving portrait staged as a reality

TV programme about the daily lives of

four Moroccan women.
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In her works Bennani uses digital effects
and off-beat humour, leaning towards the
absurd, to create a distinctive aesthetic.
This humorously subverts the stereotypes
and the aesthetic ideals imposed by the
West which have constricted women,
particularly Arab women, from the past

to the present day.

Fatima Mazmouz, Petit Musée de I'Utérus - Utérus
arme de résistance (The Small Museum of the
Uterus - Uterus, Weapon of Resistance) (2016)

"Have you se€en the stars habibti?"

Meriem Bennani, Ghariba/Stranger (2017)

Comment from Rachael Jarvis, Director
This exhibition is the last in our anniversary
programme celebrating the tenth anniversary
of The Mosaic Rooms, presenting art from
Egypt, Iran and Morocco. We have been
excited to show modernist and contemporary
art from these three countries, and to work

in partnership with regional institutions

and curators.

BIOGRAPHIES

Meriem Bennani (b. 1988 in Rabat,

Morocco) lives and works in New York.

Mixing the language of reality TV,
documentary, phone footage and animation
and high production aesthetics, she explores
the potential of storytelling, amplifying reality
through magical realism and humour. Her
practice questions contemporary society and
its fractured identities, gender issues and the
dominance of digital technologies. Exhibitions
include: Ghariba, Art Dubai, Dubai (2017);
FLY, MoMA PS1, New York (2016); Gradual
Kingdom, Signal Gallery, Brooklyn (2015);
and Fardaous Funjab, Stream Gallery, New
York (2015). She is in the 2019 Whitney
Biennial and has featured in group exhibitions
internationally.

Fatima Mazmouz (b. 1974 Casablanca,
Morocco) grew up in France, visiting
Morocco throughout her childhood. Through
photography, performance and installation,
her work questions the invisible domination
enacted in individual and cultural

identities. Exhibitions include: The Small
Museum of Utero, Twin Gallery, Madrid
(2018); Casablanca Mon Amour, Gallery
127, Marrakech (2017); Super Oum, Galerie
Mamia Bretesche, Paris (2016). Group
exhibitions include: Semetrias, CAAM, Las
Palmas (2019); Landless Bodies, Casula
Powerhouse Arts Center, Australia

(2018); Lucy's Iris, MUSAC, Leon, (2016)
and Le Maroc Contemporain, Institut du
Monde Arabe, Paris (2014).

Yasmina Naji is a curator and the founding
director of Kulte Galerie & Editions, Rabat,
Morocco. Kulte is a Moroccan independent
cultural platform, aiming to revisit a visual
and cultural postcolonial history. It has
research collections on aesthetics, gender
and cinema. Kulte is also an active publishing
house. Naji has organised over 20 solo and
group exhibitions featuring artists including
Yto Barrada, Abdelkader Benchamma, Touda
Bouanani, Frangois-Xavier Gbré, Kiluandji
Kia Henda, Faouzi Laatiris, Aida Muluneh
and Younés Rahmoun.



